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with Margaret Dumont, who had her Night 
at the Opera with the Marx Brothers) is 
championed by avant-gardists with a sense of 
irony and decides to give a public recital.  The 
delusional diva is tutored by a mediocre tenor 
whose entourage includes a deaf pianist and 
a bearded lady fortune teller.  Laughable as 
she is, Marguerite is also kind and generous, 
so we’re not rooting for her total humiliation.  
There’s also a young love story between a 
music critic and a promising soprano, but 
that remains well in the shadow of the main 
plot.  Writer-director Xavier Giannoli has 
set a high bar for the Stephen Frears/Streep 
version to compete with.  I’m saving a place 
on this year’s Top Ten list for Marguerite.

–Steve Warren

PALI ROAD (PG)
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   A soapernatural thriller that’s heavy on 
soap but light on thrills, Pali Road kept me 
thinking, “If it turns out to have all been a 
dream, I want my money back.”  The actual 
ending, if less clichéd, is even less satisfying.  
In Hawaii, which provides great scenery, Lily 
(Michelle Chen), a young Chinese doctor, is 
desired by two men: her boss Mitch (Sung 
Kang), and her boyfriend Neil (Jackson 
Rathbone), an American teacher.  While she’s 
considering Neil’s marriage proposal there’s 
a car accident, and Lily wakes up in – is it an 
alternate universe? – where she’s married to 
Mitch and has a son by him, and Neil never 
existed.  She still has her memories of Neil, 
seen in frequent flashbacks, and dedicates 
herself to proving they’re real by finding – or 
imagining – clues to her other life.  Is Lily a 
victim of concussion or conspiracy?  Some 
femme-centric movies can be enjoyed by all 
genders but Pali Road should have a “No Boys 
Allowed” sign on the door.  Some women may 
like it but I’d rather have stayed home 
and read a romance novel. 

–Steve Warren

HIGH-RISE (R)

   Social satire needn’t be 
humorous.  High-Rise, 
based on a novel by J.G. 
Ballard (Empire of the 
Sun), is an urban Lord 
of the Flies, or maybe 
a landlocked Titanic, 
in which a 40-story 
apartment building 
becomes a vertical 
battleground in a 
class war in the 
1970s.  The architect 
who designed the 
building (Jeremy Irons) 
lives in the penthouse, 
which looks like a rooftop 
country estate.  The lower 

(geographically as well as economically) 
classes are like steerage passengers on the 
Titanic.  We first glimpse the building with 
bloodied and dead people in an interior 
that looks like postwar ruins, then flash 
back three months to when Dr. Laing (Tom 
Hiddleston) moves in on the 25th floor and 
starts sleeping with Charlotte (Sienna Miller) 
on 26.  The building has a communal feel, 
with everyone shopping in the supermarket 
on 15, swimming in the pool on 30, and going 
to the same parties.  If they don’t all get along, 
they coexist.  Then there’s a strange montage 
blending past, present and future, and maybe 
reality and fantasy.  When it ends civilization 
has broken down and the building is a mess.  
It feels like the old days when movies were 
on reels and there was a reel missing, an 
awkward transition the film never recovers 
from.  Despite a solid premise, generally 
good acting and fine camerawork, High-Rise 
is sunk by the writing and editing.

–Steve Warren

HOCKNEY (NR)
1/2

   It’s been over 40 years since artist David 
Hockney got the documentary treatment in 
A Bigger Splash.  There have been many other 
docs about him in the meantime – the man 
was never camera-shy – but I haven’t seen 
them.  Randall Wright’s Hockney probably 
won’t win the artist any new fans.  While I 
like some of his work I was reminded why I 
haven’t paid a lot of attention to it.  Now in 
his late seventies, Hockney has always had 
a unique way of looking at the world and 
transferring his vision to canvas.  Wright’s 
vision is less original, combining scenes from 
earlier films with more recent interviews 
with Hockney and others, some of whom 
were featured in A Bigger Splash.  The best 
thing Wright does is to show some of the 

actual subjects Hockney painted – people, 
trees and that damned swimming 

pool – next to the paintings.  If 
we weren’t told how Hockney 

uses new technology – from 
fax machines to iPhones 
and iPads – in his art, 
we might think little 
has happened to him 
in the second half of 
his life.  While the late 
Henry Geldzahler was 

his closest friend, if he’s 
had another life partner 

since Peter Schlesinger, 
with whom he broke 
up in the early ‘70s, 
it’s not mentioned.  

Hockney won’t replace 
Exit Through the Gift Shop 

as my favorite film about a 
living artist.

- Steve Warren

THE MAN WHO KNEW INFINITY

THREE OF THIS YEAR’S DARKEST 
new shows can’t be found easily 
on your TV. They’re not on any 

broadcast or cable network. Heck, one of 
them is so experimental, groundbreaking 
and bizarre that it isn’t even on a regular 
streaming video site.
   The show is called HORACE AND PETE. 
It was written and created by Louis CK. 
It stars him and is available for purchase 
through his website, www.louisck.net. The 
full season costs $31. The show also stars 
Steve Buscemi, Edie Falco, Alan Alda and 
Jessica Lange. Occasionally other notable 
actors show up, including Laurie Metcalf 
and SNL’s Aidy Bryant.
   It is the story of a 100-year-old bar and 
its current proprietors, Horace (CK) and 
Pete (Buscemi). They inherited the place 
recently after the death of the prior Horace, 
their father. Alda plays the prior Pete, now 
Uncle Pete, and he is a foul-mouthed racist 
sadsack monster who now works as the lead 
bartender.  Much of the show is set in the 
bar and deals with the depressing, realistic 
circumstances of dissatisfied people in a 
Brooklyn dive bar.
   Horace and Pete doesn’t even feel quite like 
a television show. You don’t know what to 
expect from episode to episode as the focus 
changes every time.  It feels more like a play 
that some of us were lucky enough to catch 
before it closed. The acting is stellar, even 
when the overriding mood of the piece is a 
dark examination of deeply flawed people.

   Hulu’s new drama THE PATH, starring 
Breaking Bad’s Aaron Paul, True Detective’s 
Michelle Monaghan and Hannibal’s Hugh 
Dancy, is more traditionally structured but 
no less uncomfortable than Horace and Pete. 
The Path was developed by Friday Night 
Lights producer Jason Katims, and new 
episodes are available every Wednesday.
   The show examines the followers of a 

tiny, potentially dangerous cult called 
Meyerism, which the show paints to be not 
unlike Scientology in its origins and tenets 
Monaghan plays Sarah, a high-ranking 
cult leader who was raised within it by her 
member parents. Eddie, played by Paul, is 
married to her - even though he was once an 
outsider. During a recent spiritual mission, 
Eddie had a very bad drug trip and now doubts 
the truth of Meyerism, which is reasonable 
considering that the entire group is governed 
by lies and manipulation. The heir-apparent 
leader Cal, excellently portrayed by Dancy, is 
a complicated man who’s only certain that he 
wants to lead Meyerism into the future and 
into a more public view. To some, Cal comes 
across like a well-meaning savior. To others, 
he’s a threat.
   Watching Paul play the father of a teenager 
is a bit off-putting, considering that his 
Breaking Bad character was like a perpetual 
child. But The Path is still a solid, interesting 
show with layers upon layers still to explore 
in its story.

   The bleakest new show of 2016, available 
in its entirety on Netflix, is the new Ashton 
Kutcher-Danny Masterson comedy THE 
RANCH. And what makes it so bleak is 
that it’s just a lousy, terrible, bro-centered 
nightmare of a sitcom. The show centers 
on Kutcher, a washed-up football player 
returning home to Texas to save his father’s 
ranch. His father, played by Sam Elliott (who 
deserves better) hates him.  Every episode 
deals with Kutcher’s character being a hated, 
awful disappointment whose only ambition 
is to get laid.  A father and son yelling at 
each other and talking about sex on and on, 
episode after episode, is painful as hell.
   Three-time Oscar nominee and once-
reclusive acting legend Debra Winger co-
stars in The Ranch as Kutcher’s estranged 
mother. Once upon a time, the rumor was 
that Winger left Hollywood because there 
were no good parts for women. Now she’s 
doing this show which tries to prove it. 
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